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LETTERA, EC. 

Sic. Maddalena Mia Stimatissima, 

PADOVA LI 5, Uarzo. 1760. 

JT^INALMENTE, quando a Dio b piaciuto, mi sono 
** sbrigato da quella grave occupasionc, che fin qui 
mi ha impedito di mantentrle la mia promessa, 
scbben anche troppo mi stava al cuore, perche di fatto 
mi affliggeva la mancanza di tempo, Incominciamo 
dunque col nome di Dio per lcttcra % e se quanto qui 



A LETTER, ETC. 

Padua 

March 5, 1760. 

My Very Much Esteemed Signora Maddalena, 

CINDING myself at length disengaged from the 
weighty business which has so long prevented me 
from performing my promise to you, a promise 
which was made with too much sincerity for my want 
of punctuality not to afflict me; I shall begin the in- 
structions you wish from me, by letter ; and if I should 
not explain myself with sufficient clearness, I entreat 
you to tell me your doubts and difficulties, in writing, 

which I shall not fail to remove in a future letter. 

t 



espongo ella non intende abbastanza, mi scriva, e 
dimandi spiegazione di tutto cib, eke non intende. II 
di lei esercino, e studio frincifale dev essere t arco 
tn genere, cosiccki ella se ne faeeia padrona assoluta 
a qualunque uso o sonabile o cantabile. Primo studio 
dev' essere Vappoggio deltarco su la cot da siffatta- 
mente leggier o, eke il primo prineipio delta voce, che si 
cava, sia come un fiato, e non come una pereossa su la 
eorda. Consist e in leggerezza di polso, e in prose guir 
s ubit o V areata dopo t oppoggio, rinforzandola quanto 
si vuole, perchi dopo V appoggio Uggiero non vi h piu 
pericolo di asprezza, e crudezza. Di questo appoggio 
cos) leggiero ella deve farsi padrona in qualunque silo 
deW arco; sia in mezzo, sia negli estremi, e deve esserne 
padrona con V areata in sii, e con r areata in giu. Per 
far tutta la fatica in una sola volta s tnconiincia dalla 
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Your principal practice and study should, at present, 
be confined to the use and power of the bow, in order 
to make yourself entirely mistress in the execution and 
expression of whatever can be played or sung, within 
the compass and ability of your instrument. Your 
first study, therefore, should be the true manner of 
holding, balancing and pressing the bow lightly, but 
steadily, upon the strings; in such a manner as that it 
shall seem to breathe the first tone it gives, which must 
proceed from the friction of the string, and not from 
percussion, as by a blow given with a hammer upon it. 
This depends on laying the bow lightly upon the 
strings, at the first contact, and on gently pressing it 
afterwards, which, if done gradually, can scarce have 
too much force given to it, because, if the tone is begun 
with delicacy, there is little danger of rendering it 
afterwards either coarse or harsh. 

Of this first contact, and delicate manner of begin- 
ning a tone, you should make yourself a perfect mis- 
tress in every situation and part of the bow, as well in 
the middle as at the extremities ; and in moving it up. 



mcssa di voce sofra una cor da vuota, per csempio sofra 
la Seconda cK i alamire. S* incomincia dal pianissimo 
crescendo setnpre a poco alia volta fin che si arriva al 
fortissimo; e questo studio deve farsi egualmente con 
P areata in giu, e con V areata in su. Ella incomtnet 
subito questo studio, e vi spenda almeno un 9 ora al 
giorno, ma interrotta; un poco la mattina, un poco la 
fera; e si ricordi bene, che questo i lo studio pit) im- 
port ante e piu difficile jdi tutti. Quando far a padrona 
di questo, le fari allora facile la messa di voce, che 
incomincia dal pianissimo, va al fortissimo, e torna al 
pianissimo, nella stessa areata : le fara facile e sicuro 
t ottimo appoggio dell* arco alia corda, e potra fare 
col suo arco tutto qucllo che inole. Per acquistar poi 
questa leggerezza di polso, da an viene la velocita delV 
arco, sara cosa ottima, che suoni ogni giomo qualche 
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as well as in drawing it down. To unite all these 
laborious particulars into one lesson, my advice is, that 
you first exercise yourself in a swell upon an open 
string, for example, upon the second or a-la-mi re: 
that you begin pianissimo, and increase the tone by 
slow degrees to its fortissimo; and this study should 
be equally made, with the motion of the bow up, and 
down, in which exercise you should spend at least an 
hour every day, though at different times, a little in 
the morning, and a little in the evening; having con- 
stantly in mind, that this practice is, of all others, the 
most difficult, and the most essential to playing well on 
the violin. When you are a perfect mistress of this 
part of a good performer, a swell will be very easy to 
you ; beginning with the most minute softness, increas- 
ing the tone to its loudest degree, and diminishing it 
to the same point of softness with which you began, 
and all this in the same stroke of the bow. Every 
degree of pressure upon the string, which the expres- 
sion of a note or passage shall require, will by this 
means be easy and certain; and you will be able to 



fuga del Corelli tutta di semicrome, e queste fughe 
sono tre nelt Opera quinta a Violino solo, ansi la 
prima i nella prima sonata per Dlasolre. Ella a poco 
alia volta deve suonarle, sempre piu presto fin che 
arrivi a suonarle con quella tal velocita, eke le sin piu 
possibile. Ma bisogna awerttre due cose: prima di 
suonarle con V area dtstaccato, cioc granite, e con un 
poco di vacuo tra una nota % e V altra. Sono scritte nel 
modo seguente : 




**£ 



ec. ma si devono suonare come josser o scritte. 




pp^^i^ifj -^ Ul 
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execute with your bow whatever you please. After 
this, in order to acquire that light pulsation and play 
of the wrist, from whence velocity in bowing arises, it 
will be best for you to practise, every day, one of the 
allegros, of which there are three in Corelli's solos, 
which entirely move in semiquavers. The first is in D, 
in playing which you should accelerate the motion a 
little each time, till you arrive at the greatest degree 
of swiftness possible: but two precautions are neces- 
sary in this exercise; the first is, that you play the 
notes staccato, that is, separate and detached, with a 
little space between every two : for though they are 
written thus : 



etc. 







they should be played as if there was a rest after every 
note, in this manner : 




pip^ppgMglh 



ec. Seconda di suonarle in funia di arco nel principio 
di que $t o studio, ma foi quando i padtonadi farle bene 
in punta di arco, all or a incominci a fade non piu in 
punta, ma con quella parte d y arco % ch % e tra la punt a % e 
il mezzo delt arco; e quando sard padrona anche di 
questo sito delF arco, alio r a le studj nello stesso modo 
in mezzo delt arco; e sopra tut to in questi studj si 
arricordi cTincominciar le fughe ora con V areata in 
giu t ora con V areata iu su; e si guardi dalC incomin- 
ciare s em pre per t in giu. Per acquistar questa legge- 
rezza <Carco giova infinita mente il saltar una corda di 
mezzo, e studiar fughe di semicrome fatte in questo 
modo : 




ec. di questa ella se ne pttb fare a capriccio quante 
vuole, e per qualunque tuono % e veramente sono utili, e 
necessaire, Rispetto poi alia mano del manic o una cosa 



TARTINI'S LESSON TO VIOLINISTS. 1 7 

The second precaution is, that you first play with the 
point of the bow; and when that becomes easy to you, 
that you use that part of it which is between the point 
and the middle; and when you are likewise mistress of 
this part of the bow, that you practise in the same 
manner with the middle of the bow; and above all, 
you must remember in these studies to begin the 
allegros or flights sometimes with an up-bow, and 
sometimes with a down-bow, carefully avoiding the 
habit of constantly practising one way. In order to 
acquire a greater facility of executing swift passages 
in a light and neat manner, it will be of great use if 
you accustom yourself to skip over a string between 
two quick notes in divisions, like these : 



Of such divisions you may play extempore as many 
as you please, and in every key, which will be both 
useful and necessary. 



sola le raccomando di studiare, la quale basta per tutte, 
ed i questa. Prenda qualunque parte di Violino o 
primo, o secondo; sia di concerto, sia di qualche Messa, 
o Salmo, ognz cosa serve. Ponga la mano non a suo 
luogo, ma a messa smanicatura, cioi col primo dito in 
Gsolreut sul cantino, e tenendo sempre la mano in tale 
smanicatura suoni tutta quelle parte del Violino % non 
movendo mai la mano da quel sito, se non eke o quando 
dovri toccar alamiri su la quarta corda 9 o dovra toccar 
delasolri sul cantino, ma poi torni con la mano alia 
stessa smanicatura di prima, ni mai al luogo naturale. 
Ella faccia questo studio fin che I sicura ajfatto di 
suonar qualunque parte di Violino (non obbligato a 
soli) a prima vista. Allora tiri innansi la sua smani- 
catura in alamiri col primo dito sul cantino, e faccia in 
questa seconda smanicatura lo stesso stessissimo studio 
fatto su la prima. Divcntua sicura ancke di questa, 
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With regard to the finger-board, or carriage of the 
left hand, I have one thing strongly to recommend to 
you, which will suffice for all, and that is, the taking a 
violin part, either the first or second of a concerto, 
sonata or song, anything will serve the purpose, and 
playing it upon the half-shift, that is, with the first 
finger upon G on the first string, and constantly keep- 
ing upon this shift, playing the whole piece without 
moving the hand from this situation, unless A on the 
fourth string be wanted, or D upon the first; but, in 
that case, you should afterwards return again to the 
half -shift, without ever moving the hand down to the 
natural position. This practice should be continued 
till you can execute with facility upon the half-shift, 
any violin part, not intended as a solo, at sight After 
this, advance the hand on the finger-board to the whole 
shift, with the first finger upon A, on the first string, 
and accustom yourself to this position till you can 
execute everything upon the whole shift with as much 
ease as when the hand is in its natural situation; and 
when certain of this, advance to the double shift, with 



passi alia terza smanicatura col primo dito in Bm\ sul 
cantino, e se ne as si curt nello stcsso modo. Assicurata 
passi alia quart a col primo dito in Csolfaut sul can- 
tino; e in somma qucsta i una Scala di smanicature, di 
cui qnando ella se ne sia jatta padrona, pud dire di 
esser padrona del manic o. Questo studio i necessario, 
c glic lo raccomando. Passo al terzo cK I il trillo. 
Jo da lei lo voglio tar do % mediocre, e presto, cioi battuto 
adagio, mediocremente, e prestamente; e in pratica si 
ha vero bisogno di qnesti trilli differenti, non essendo 
vero, che lo stesso trillo, che serve per un grave, debba 
esser lo stesso trillo, che serve per un allegro. Per far 
due stud] in una volta con una sola fatica, ella in- 
cominci so pre una cor da vuota, sia la seconda, sia il 
can tino, cH c tutfuno, nn'arcato sostenuta come una 
messa di voce, e incominci il trillo adagio adagio, e a 
poco alia volta per gradi insensibili lo vada ridcuendo 
al presto, come vede qui nelFcsempto : 
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the first finger upon B, on the first string; and when 
sure of that likewise, pass to the fourth position of the 
hand, making C with the first finger upon the first 
string; and indeed this is a scale in which, when you 
are firm, you may be said to be mistress of the finger- 
board. This study is so necessary, that I most ear- 
nestly recommend it to your attention. 

I now pass to the third essential part of a good per- 
former on the violin, which is the making a good 
shake, and I would have you practise it slow, moder- 
ately fast and quick ; that is, with the two notes suc- 
ceeding each other in these three de g re es of adagio, 
andante and presto; and in practice you have great 
occasion for these different kinds of shakes; for the 
same shake will not serve with equal propriety for a 
slow movement as for a quick one; but to acquire both 
at once with the same trouble, begin with an open 
string, either the first or second, it will be equally use- 
ful ; sustain the note in a swell, and begin the shake 
very slow, increasing in quickness, by insensible 
degrees, till it becomes rapid, in the manner following : 



ec. Ma ella non istia a rigore su questo esempio, in cut 
dalle semicrome si fossa immediatamente alle bis- 
crone, e da queste alle altre che vagUono la meti ec. 
No, questo sarebbe salto, e non grado; me ella / 
immagini che tta le semicrome, e le biscrome vi siano 
altre note in meuuo, che vagliano meno delle semicrome, 
e pi& delle biscrome, ma che partendosi dalle semi- 
crome siano di valor e prossimo alle semicrome, e 
secondo che vanno innansi, sempre pi& vadano avvicin- 
andosi al valor e delle biscrome, finch} arrruano ad 
esser vere biscrome, e cost a pro por stone tra le biscrome, 
e le successive, che vagliono la meta. Questo studio 
lo facchia con assiduitd, e attensione, e assolutamente 
lo incominci sopa una corda vuota, perch} /ella arti- 
verd a farlo bene sopra una corda vuota, molto meglio 
lo fari col secondo, col terto dito, e an che col quarto, 
su cui bisogna far esercisio particolare, perch} } il piu 
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but you must not rigorously move immediately from 
semiquavers to demisemiquavers, as in this example, or 
from these to the next in degree, that would be 
doubling the velocity of the shake all at once, which 
would be a skip, not a gradation; but you can imagine 
between a semiquaver and a demisemiquaver inter- 
mediate degrees of rapidity, quicker than the one, and 
slower than the other of these characters, you are there* 
fore to increase in velocity, by the same degrees in 
practising the shake, as in loudness, when you make a 
swell. You must attentively and assiduously per- 
severe in the practice of this embellishment, and begin 
at first with an open string, upon which, if you are once 
able to make a good shake with the first finger, you 
will with the greater facility acquire one with the 
second, the third and the fourth or little finger, with 
which you must practise in a particular manner, as 
more feeble than the rest of its brethren. I shall, at 



piceiolo de 9 suio fratelli. NtdC nltro per ora le pro- 
pongo da studiare; ma questo basta, e avanza, quart do 
clla voglia dir da senno per la sua parte, come to le 
dico per parte mia. Mi ris ponder a, se ha ben inteso, 
quanto qui le ho proposto; e intanto rassegnandole i 
miei rispetti, come la prego di far per mia parte alia 
Sig*. Priora, alle Sig*. Teresa, e Chiara, tutte mie Pad- 
rone, mi confermo sempre piu 

Di V. S. Mol Illustre. 



*• 



Devotis. Affetuoss. Servitor e 

GIUSEPPE TARTINI 
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present, propose no other studies to your application, 
what I have already said is more than sufficient, if 
your zeal is equal to my wishes for your improvement 
I hope you will sincerely inform me, whether I have 
explained myself clearly thus far; that you will accept 
of my respects, which I likewise beg of you to present 
to the Prioress, to Signora Teresa and to Signora 
Chiara, for all whom I have a sincere regard; and 
believe me to be, with great affection, 

Your obedient and most humble servant, 

JOSEPH TARTINI. 



